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and expression. How do your principles of 
haute couture and savoir-faire help you 
embrace and navigate these inherent ten-
sions in your work?

PY: The tensions between tradition 
and innovation, sobriety and expression, 
permanence and impermanence—are 
part of what drives my work. They don’t 
limit me; they shape the framework with-
in which I can experiment. It’s a balance 
between precision and freedom.

My approach has always been rooted 
in attention to the hand and the process. 
A single line, a well-executed joinery, a 
certain way of working a surface — these 
elements speak for themselves. I’ve natu-
rally brought this sensitivity to detail into 
interior architecture and furniture design.

But I don’t believe beauty lies in perfec-
tion. It often emerges from what’s slightly 

irregular — from the traces of time, from 
textures that catch the light differently. I’m 
drawn to wood with knots, stones with 
veins, and fabrics that shift with move-
ment. These so-called imperfections give 
a space its humanity.

I don’t try to control materials, but 
to understand and respect them. Oak, 
bronze, chamotte clay, linen — each has 
its own rhythm, its own presence over 
time. Working with them rather than 
against them allows for spaces that can 
evolve and age naturally.

This way of working requires slowing 
down. In a world shaped by urgency and 
surface, I try to remain attentive to the 
material, the gesture, and time. It’s not 
about resisting innovation, but anchoring 
it in something tangible and lasting.

SA: Before we finish, I’d love to hear about 

a space you feel especially connected to. Is 
it your Château de Fabrègues in Provence, 
or perhaps another place that brings you 
a particular sense of warmth and peace of 
mind?

PY: I believe that each of us carries 
within us a refuge, an intimate geography 
that accompanies us. For me, this place is 
the Château de Fabrègues, in Provence. I 
discovered it almost by chance about 20 
years ago, and it immediately felt like an 
obvious choice. It was neglected, over-
grown with vegetation, but there was a 
light, an energy, something deeply rooted 
in the earth.

Restoring Fabrègues was a long pro-
cess, one filled with patience and reinven-
tion. I infused it with what I love: raw ma-
terials, silent volumes, a dialogue between 
the old and the new. Every stone, every 

shadow, every tree in the garden has been 
preserved and listened to. It’s a place that 
centers me, that brings me back to what 
is essential.

What moves me there is the contrast 
between the dry, mineral, almost harsh 
landscape and the simple, lived-in archi-
tecture. It’s a house of silence, low light, 
and breathing. It’s not spectacular, but it 
has a true presence. I recharge there, and 
it’s often where the drive for my projects 
begins.

This place teaches me every day that 
things should not be forced, that one must 
know how to observe, wait, and above all, 
listen to time. Perhaps that, deep down, is 
true luxury.

long been part of my world. Designing a 
space dedicated to these forms would be 
a natural extension.

I’m also increasingly drawn to the 
connection between art, architecture, 
and landscape. I imagine a place open to 
nature — a kind of open-air art path or 
outdoor exhibition, where artworks, fur-
niture, and light structures would interact 
with the natural environment. A place for 
walking, pausing, and observing, where 
human creation and landscape enter into 
conversation.

This type of project would bring to-
gether contemporary art, craft, architec-
ture, and sensitivity to the site. It wouldn’t 
be about imposing a vision, but working 
with what’s already there — the topogra-
phy, the light, the wind, the vegetation. I’m 
interested in a way of presenting art that’s 
physical and changing, shaped by move-
ment and by the rhythm of nature.

SA: Your two current spaces, the Paris 
headquarters and the New York gallery, 
feel like an open invitation into your cre-
ative universe. Can you speak a bit about 
how these spaces function as extensions 
of your design philosophy?

PY: These spaces are important to 
me. The Paris headquarters is where our 
team of architects, designers, and interi-
or designers comes together. It’s a place 
of concentration, research, and exchange, 
designed to foster dialogue between archi-
tecture, furniture, drawing, and materials. 

The galleries in Paris and New York 
serve a different but complementary pur-
pose. They are spaces for showcasing my 
world, evolving constantly, where furni-
ture, art, and collaborations — like with 
Claire Tabouret or Christian Louboutin — 
interact. Each scenography tells a unique 
story.

Having galleries in both Paris and New 
York gives me different perspectives. Each 
city brings its own energy and rhythm, 
pushing me to stay curious and avoid rep-
etition. This constant exchange between 
studios, galleries, and exhibitions drives 
my work. I believe creation thrives in 
movement, dialogue, and openness.

SA: Creating one-of-a-kind spaces often 
means balancing tradition and innovation, 
permanence and impermanence, restraint 

“In a world shaped by urgency and surface, 
I try to remain attentive to the material, 

the gesture, and time. It’s not about resisting 
innovation, but anchoring it in something 

tangible and lasting.”
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“This place teaches me every day that things 
should not be forced, that one must know how to observe, 

wait, and above all, listen to time.”
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